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Shakespeare used as a source for The Shew. And if in phrase
I may seem to assume a historical priority for A Shrew, I trust
that such an assumption has been without influence in my
general argument. Similarly I have assumed that The Taming
of the Shrew is Shakespeare's play; and though for my own part
I am disposed to lament the concessions which such a stalwart
as Sir E. K- Chambers has made to the disintegrators of
Shakespeare, again I am not aware that my faith in it as a play
by Shakespeare has any essential bearing on my handling of it
for the present purpose.

That purpose, briefly, is to consider what light is thrown by
the Shrew play on the growth of Elizabethan comedy, and in
particular to see how far it carries Shakespeare towards the
idea of comedy which he realised most triumphantly with such
of his maturest achievements in comedy as Twelfth Night, As
You Like It, and Much Ado. Though there is ample justification
for our continuing to kbel as romantic comedies these con-
summate embodiments of the Shakespearian comic spirit,
the romanticism in them has been submitted to a severe dis-
cipline since it wrought such dramatic havoc as we found
in The Two Gentlemen of Verona: it has indeed made its submis-
sion to that tradition which ancient Roman dramatists passed
on to modern Europe, but it has secured such concessions in
the settlement as amply satisfy its own romantic intuition.
England and Shakespeare obtained the best terms possible in
this compromise between Renaissance romance and the en-
during classical realism which still persists through and informs
the comedy of twentieth-century Europe. England drove the
hardest bargain: but other European countries were consciously
or unconsciously affecting in their own comedies the com-
promise between romanticism as they felt it in their own time
and the dominant classicism or the enduring realism embodied
in comedy as it had come to them. The history of sixteenth-
century comedy in Europe is a record of the encroachment
of romance on the ancient domain of comedy. But the invasion
is almost entirely the result of circumstance, and hardly at all